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I. Remembrance
II. Interlude
III. The Architect (on the poem by Tasha Maria Tromer)
IV. Last Night (on the poem by Daisy Fried)

I. Gigue. Allegro
II. Menuet. Moderato
III. Pregiera. Andante ma non tanto
IV. Thème et Variations. Allegro giusto—Adagio—Allegro vivo—
     Moderato —Allegro —Allegro giusto 
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Remembrance
E. A. Alexander

So bright, so fleeting. 
Tenderly break me, softly take me. 
Drape me over your shoulder.

Your warm, dark coat upon my knee.
I smooth the rough material lovingly against my palm.
Once you were here inside of this sleeve, an arm for me to lean upon. 

I search my dreams, I search the streets, but you are never there. 
You kiss my hair, embrace me where no one has ever touched before.
No more, no more. 
Down deep sigh I. 
No more, no more. 
Inside I cry. 
In you I die, 
and you in me are gone,
are gone,
far gone, gone, gone.

Interlude
E. A. Alexander

Each day sun comes up
Each night sun goes down
I sink into sleep without dream

Each morning I wake
without pleasure or pain 
And nothing, nothing, has changed
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The Architect
TashaMaria Tromer / ML Polak

Each time the Egyptian Queen made love to another man,
She placed a stone on a piece of land in a public place.
It is said she built a bridge that way, stone by stone, lover by lover.
She was proud of her handiwork, she was known everywhere.

When she grew too old to move, love, and make stone,
she would wait til sundown, 
pull a shawl around her shoulders against chills, 
and stroll beneath the bridge.

Surreptitiously, she would fondle the rocks, 
Bruising her tongue against the names of her men,
trying to remember, who among them loved her?
Who among them walked across the bridge with her in daylight?

Who?

©2022 TM Tromer

Last Night
Daisy Fried

Last night, I turned my head,
saw the yellow moon, 
saw it turn white as it hung itself up higher,
and back again to the bright star, 
til I knew which way the world was turning.

Wondered about up versus out,
and why astronauts and astronomers come back to earth
believing in God, or not. 

Admonished myself to remember 
that the street my feet walk on, 
and you,
are not,
all there is. 

Nora The Piano Cat is deeply 
inspired  by the CCCO. Visit my 
website to learn more about my 
latest new musical project!
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REORCHESTRATION speaks to the idea of change as the only constant. Through the
 eight composers whose work is featured in tonight’s performance, plus Christoph 
Willibald Gluck and Franz Liszt—both of whom Tchaikovsky looked to and took from 
while composing Mozartiana, there was only one 20-year period in which none of these 
composers were living, between the quietus of Wolfgang Amadeus Mozart in 1791 and 
the birth of Franz Liszt in 1811. Today in 2022, it has now been 337 years since the birth 
of Johann Sebastian Bach in 1685. 

REORCHESTRATION juxtaposes some of the least known works, and subsequent 
reenlivenments of said pieces, from a few history’s most canonically corroborated 
composers, including the United States Premiere of Désiré-Émile Inghelbrecht’s orchestration 
of Gabriel Fauré’s Op. 73, along with the World Premiere of Philadelphia composer 
E. A. Alexander’s song cycle, Remembrance, orchestrated by Music Director Davey Hiester. 
Since its inception, the Center City Chamber Orchestra has exemplified an ever-burgeoning 
mix of steadfastness, flexibility, and enterprise just as Anton Webern did when transforming 
J.S. Bach’s Ricercar, recodifying contrapuntally and harmonically familiar music in unforeseen 
textures and timbres.



Daisy Fried is the author of four books of poems, most recently The Year the City Emptied 
(Flood Editions, 2022), a book of adaptations from Baudelaire that runs the work of the 
19th C. poet through a 21st C. American woman's nervous system to consider politics, 
pandemic, and grief in the present moment. A recipient of Guggenheim, Hodder, and 
Pew Fellowships for he poetry, Fried teaches in the Warren Wilson College MFA Program 
for Writers and at the University of the Arts.

TashaMaria Tromer, a novelist, screenwriter, cartoonist and creative concierge formerly 
known in the 20th Century as Philadelphia poet and spoken-word artist MLPolak.

E.A. Alexander has created numerous works for music theater. The list includes 
Another Kind of Hero - about Raoul Wallenberg, which played at Philadelphia’s Walnut 
Street Theatre and the Leah Posluns Theatre in Toronto; and Anne Frank: A Voice Heard, 
which toured nationally and was commissioned by American Theatre Arts for Youth.
Her musical I Never Saw Another Butterfly about the Terezin concentration camp is
published by Dramatic Publishing.  

Alexander’s musicals for young audiences include Mumbo Jumbo, which premiered at 
Pulse Ensemble Theatre in New York, Whalesong, for the New Jersey State Aquarium, 
Stakin’ My Claim, presented by Oklahoma Shakespeare in the Park, and many other 
productions including The Elves and the Shoemaker, The Valentine, The Snow Queen, and 
Alef Bet Bop. As composer-in-residence at Hedgerow Theatre, she composed the music for 
The Scarlet Pimpernel, which played to sold-out audiences. In addition to awards for her 
songwriting, Alexander has received fellowships from the PA Council on the Arts, and a 
“Best of Philadelphia” from Philadelphia magazine. She has been a participant of the BMI 
and ASCAP musical theater workshops and currently resides in Philadelphia with her 
husband, artist Burnell Yow!, and their two cats including Nora-the world-famous 
piano-playing cat featured on YouTube. 

Ricercare: To Search Out (Italian) 

Johann Sebastian Bach, a composer of allegorical profundity and timeless ethos, composed 
the Ricercar a6 as a part of Das Musikalische Opfer, BWV 1079 in 1747, just three years 
before his death in 1750, which is often pointed at today to mark the conclusion of the 
Baroque Era. Like every other part of the 17-movement piece for keyboard, the Ricercar is 
based on a theme that was given to the composer by King Frederick II of Prussia, who had 
the composer improvise a three-part fugue while Bach visited him. The monarch would then 
challenge the composer to improvise a six-part fugue, to which Bach responded that he 
would need more time to work and compose, rather than improvise it. Bach’s proclivity to 
multi-leveled symbolism is on display in the Ricercar, perhaps as well as it is in any of his 
works. At this point in history, the Ricercar was an established type of composition, not 
necessarily in a formal sense (like the  Sonata or Rondo); it could be compared to other 
names for compositions like Tocatta or Partita. However, he engraves the score of his 
Musical Offering, writing, “Regis Iussu Cantio Et Reliqua Canonica Arte Resoluta,” which 
in English, roughly means “The theme issued by the King, resolved in the canonic style.” 
The original Latin that Bach wrote, spells out “Ricercar,” when the sentence is achronymized. 

Anton Webern, an all-time iconoclast of tonal convention and lifelong devotee to the 
possibility of musical color, was a 20th-Century Viennese composer and writer whose 
legacy and influence have risen to very high regard throughout the last century, despite 
his own compositional output being rather limited for a name of such stature—31 opus 
numbers totaling to a few hours of music.  Beginning with muted solo trombone and 
employing ideals of “Klangfarbenmelodie,” (Sound-Color-Melody) he takes Bach’s artistic 
calculus through a full palette of resplendent sonorous color before ending in a stately, 
majestic orchestral tutti. From the moment the piece begins and each time the fugal subject 
is reintroduced, the six voices of the original fugue are passed around the orchestra through 
fragmented, often interjectional means. Webern produces surges and eases of intensity 
through said fragmentation or the suspension of it, writing longer, more connected lines for 
individual instruments to build textural and dynamic momentum, and then returning to 
more sparse, even serene textures. The ever-flowing, serial relation of each part to another, 
paired with the intimate chamber orchestra scoring, makes for an evocative landscape of 
color, in a waythat is not possible through Bach’s music itself, as certain instruments had not 
yet been widely used or even invented yet. Interaction between and relation of parts is the 
cornerstone of just about any ensemble in any scenario, but the way Webern passes lines 
back and forth between instruments who, until that point in history, would’ve almost never 
shared any lines together, is part of the combinatorial grace that makes Bach’s music heard
through Webern’s voice so otherworldly.

– Davey Hiester

McLoskey’s Zealot Canticles (2019), on which she is a featured soloist. Among her 30+ 
commercial recordings are Douglas Cuomo’s opera Arjuna’s Dilemma, Gavin Bryars’ 
A Native Hill, Edie Hill’s Evolutionary Spirits, and her debut solo album, 
Sea Tangle: Songs from the North. Her performances have been praised as “wonderful” 
and “suave and sensuous” by the Philadelphia Inquirer. Ms. Montalbano has been a 
guest artist with the Lancaster Symphony, Lyric Fest, Choral Arts Philadelphia, 
Mendelssohn Club of Philadelphia, Network for New Music, Tempesta di Mare, and Piffaro, 
the Renaissance Band. During the pandemic, she turned to the digital world; she wrote, 
produced, and premiered a one-woman show called The Bodice Ripper Project as an 
interactive digital performance at the 2020 Philadelphia Fringe Festival, and began recording 
(in her own closet!) for films and commercial albums. Ms. Montalbano lives in New Jersey 
and sings professionally throughout a wide geographic area with Opera Philadelphia, 
Trio Eos, and The Crossing.
 www.marenmontalbano.com

 A graduate of both New England Conservatory of Music and Tufts University, mezzo-soprano 
Maren Montalbano can be heard on three GRAMMY Award-winning albums: John Adams’ 
On the Transmigration of Souls (2005), Gavin Bryars’ The Fifth Century (2018), and Lansing 

Regis issu cantio et reliqua canonica arte resoluta. Ricercar a6, 
Das Musikalische Opfer BWV 1079 (1747, orch. 1935)
Johann Sebastian Bach (1685-1750)
orch. Anton Webern (1883-1945)



Symphony Orchestra Summer Music Institute, Curtis Summerfest, performing in the 
UT Austin Conducting Workshop, and upcoming performances with ensembles at the 
Trinity Laban Conservatoire in London, UK. 

Since 2020, Hiester has been proud to serve as Philadelphia Composer E. A. Alexander’s 
assistant, producer, orchestrator, and engraver. In 2021, Hiester was recognized by UT 
Austin as a Semifinalist for the George H. Mitchell Undergraduate Award for Academic 
and Creative Work, for his work with the Center City Chamber Orchestra, as the founder, 
conductor, lead video producer, and audio engineer. Other accolades include national 
recognition from the Hispanic Scholarship Fund, a Citizenship award from the Union 
Leauge of Philadelphia, designation as an Emerging Composer by TriBeCa New Music, 
and a composition prize from the National Federation of Music Clubs. His principal bassoon 
teachers have included Kristin Wolfe Jensen, Holly Blake, and Mark Gigliotti, and he has 
studied composition with Benjamin C. S. Boyle and Russel Podgorsek. Through the 
215512BBQ venture, Hiester has become a locally renowned pitmaster, specializing in the 
idiom of Central Texas barbecue. Outside of music, school, and work, Hiester enjoys 
spending time with friends and family, watching sports, and playing basketball. 

Immanuel Mykyta-Chomsky currently studies Piano Performance with Peter Takacs at the 
Oberlin Conservatory. Previous teachers include Amy Yang, Dr. Brendan Kinsella, Timothy 
Hester and Harue Sato. He has performed in Masterclasses with Victor Rosenbaum, 
Leon Bates, Lydia Artyniw, Spencer Myer, Christopher Taylor, Robert Weirich and Karen 
Kushner, as well as David Finckel and Wu Han. An avid chamber musician, he played in 
ensembles at Settlement Music School and Temple University Music Prep for more than a 
decade and was a member of Settlement Music School’s Gray Charitable Trust Advanced 
Study trio for three years. In addition, he served as principal keyboardist for the Philadelphia 
Youth Orchestra, as tour accompanist for the Keystone State Boychoir, and accompanied
violin students of Hirono Oka and voice students of Barbara del Toro. He has studied 
conducting with Raphael Jimenez and Tiffany Chang at Oberlin Conservatory, and Miguel 
Harth-Bedoya at the Summer Orchestral Conducting Institute. Currently, he serves as 
Assistant Conductor of the Center City Chamber Orchestra, the Northern Ohio Youth 
Orchestra’s Philharmonia Ensemble, and will be an apprentice conductor under Maestro
Joseph Mechavich for Oberlin Conservatory’s Fall 2022 opera productions. He has attended 
summer training programs for piano and chamber music at Atlantic Music Festival,
Tanglewood BUTI, Brevard Music Center, Curtis Summerfest, Music Academy International 
Chamber Music Studio, Luzerne Music Center and Point Counterpoint. When not making 
music, spends his time following the Phillies and listening to operas.

Theme and Variations in C# Minor, Op. 73 (1895, orch. 1955)
Gabriel Fauré (1845-1924)
orch. Désiré-Émile Inghelbrecht (1880-1965)

Gabriel Fauré is sometimes underappreciated as a composer. He was thought to 
be too conventional, however he bridged the gap between Romanticism and Modernism. 
Although Fauré’s mélodies (art songs) and his Requiem are popular, other pieces - like 
Theme and Variations, Op. 73 (originally written for piano) -- are less well known. Like most 
of his works, he uses conventional forms, but this later work is infused with more of his unique 
sense of melody and more chromatic harmony than his earlier works. Aaron Copland gave this 
work a shining review in The Musical Quarterly, mentioning its “unjust neglect,” and 
comparing it to other masterworks such as Brahms’ 1st Symphony, and Schumann’s 
Symphonic Etudes.

Fauré’s variations are based on a funeral march-like theme consisting of a rising scale
which then winds its way back down. The theme creates a dark color which continues
throughout the work. Each variation is completely different. For example, Variation 2 is 
energetic and bubbly, while Variation 6 is slow, dark and lamenting. The chromaticism 
late Fauré is known for is heard in Variation 9. Variation 10 contains a melody, where every 
single note is off the beat, and builds to a climax. However, instead of ending there, Fauré 
gives us one final variation in the parallel major key, with modal flavoring. Copland says it 
best, “How many pianists … have not regretted that the composer disdained the easy triumph 
of closing on the brilliant, dashing 10th variation. No, poor souls, they must turn the page and 
play that last, enigmatic (and most beautiful) one, which seems to leave the audience with so 
little desire to applaud.”

Désiré-Emile Inghelbrecht (1880-1965) was a French conductor and composer. The son
of a violist, he played violin as a child but was kicked out of the Paris Conservatoire for 
playing in cafes. After that, he played in orchestras, and made his conducting debut in 1908. 
He was a champion of Debussy and conducted many Debussy works, as well as works of 
other French composers. As a composer, he was self-taught, with an eclectic style. 
His orchestrations – largely of the music of French composers like Fauré’s Theme and 
Variations– were considered polished and masterly. His orchestration of Fauré’s Theme 
and Variations in C# Minor was scored for one flute (doubling piccolo), one oboe
(doubling english horn), two clarinets, one bassoon, two horns, one trumpet, harp, optional 
celesta, and strings. Inghelbrecht did not include percussion in the orchestration, following 
the generally gentle and profound nature of Fauré’s music.

– Immanuel Mykyta-Chomsky

Davey Hiester is a 21st-Century musician native to West Philadelphia. Growing up 
with a piano in the house, he began taking lessons at the age of six, and decided to 
pursue music shortly thereafter when he saw a movie about JS Bach. In the Fall of 2022, 
he will enter his fourth year of undergraduate study at The University of Texas at Austin, 
pursuing Bassoon Performance and Music Composition, in addition to a minor in 
Rhetoric & Writing. As a conductor heavily invested in innovative programming and 
concert curation, Hiester is the Music Director and President of the Center City 
Chamber Orchestra, which he founded in Philadelphia in 2018. As a bassoonist, 
he has appeared with ensembles such as the Reading Symphony (PA), CCCO, 
Penn Symphony Orchestra, Cairn Symphony (PA), Lower Merion Symphony (PA), 
Density512 (TX), CLUTCH New Music (TX), and several UT Butler School of 
Music Ensembles. Summer engagements include Miami Music Festival, National 



Towards the end of his life, Tchaikovsky wrote to his publisher about a yearn to recreate 
the past in his own time, specifically to mark the 100th anniversary of Wolfgang Amadeus 
Mozart’s Opera Don Giovanni. With this in mind, he assembled a suite for chamber orchestra 
comprised of four piano works by Wolfgang Amadeus Mozart which he hoped to elevate the
prominence of, as they had been largely overlooked. as Tchaikovsky saw it the composer 
wrote his final orchestral suite, Mozartiana. 

Tchaikovsky’s faithfulness to Mozart’s compositions exists beyond the fidelity to the very 
notes Mozart wrote himself, scoring the suite for a smaller complement than almost any 
of his other orchestral compositions—an instrumentation that conceivably could have been 
commonplace in the century prior, during Mozart’s own lifetime. Tchaikovsky’s recreations 
of Mozart come through largely textural means, without any adaptation of the earlier music 
into contemporary harmonic or tonal aesthetics (as opposed to Francis Poulenc’s 
Suite Française, Ottorino Respighi’s Gli Ucceli, Joan Tower’s Petroushskates, or Frederic 
Rzewski’s The People United Will Never Be Defeated!, among copious others.) The 
Tchaikovskian textures, although they are the elements that Romanticize this otherwise 
Classical-era music, contain thoughtful allusions to some of Mozart’s own instrumentation 
decisions, like the fourth movement’s glockenspiel part which is reminiscient of Mozart’s 
writing for the instrument in the opera Die Zauberflöte. 

Structurally, the four-movement suite is not symphonic in nature, as its movements are 
rather lopsided in terms of relative length and scope. The short Gigue and Menuet of the 
first and second movements, respectively, are followed by Preghiera (Prayer) of the third 
movement, based upon Franz Liszt’s piano transcription of Mozart’s Ave Verum Corpus. 
The fourth movement, which, lengthwise, is the lion’s share of the entire suite, dates back 
to Christoph Willibald Gluck’s opera, La rencontre imprévue, from which Mozart composed 
a Theme and Variations for piano, on the aria “Unser dummer Pöbel meint” (Our stupid 
rabble thinks.) Yet another example of Tchaikovsky’s thoughtful homage to Mozart exists 
through the contrast of the final two movements, encapsulating Mozart’s deep, serious and 
religious nature, next to his more facetious, ostentatious, and jocund side.

– Davey Hiester

Art songs appeal to me because they are like mini musicals and, as a singer-songwriter and 
musical theater composer, I am first and foremost a storyteller at heart. In a way, the creation 
of this cycle is a story of triumph over adversity. 

Davey Hiester came to me for piano lessons when he was 8 years old. We have known each 
other a long time. Because of COVID, he decided to take a year off from college, and I hired 
him to help me with some of my projects. We went down to the basement and he carried up 
a giant bin of my handwritten scores for my musical Another Kind of Hero. When we opened 
the bin, a sketch for an art song that I had been looking for was on the top. I was elated to 
find it at last. For five long years I had been hearing excerpts of it in my head and been 
wanting to revisit it, but could not find the sketch and it was driving me crazy. I was so 
excited that I ran to the piano and began playing it, at which point Davey asked me if he 
could orchestrate it.

He scheduled it for a concert in December 2021 but it was cancelled because of a 
COVID surge. At that point it was just the song "Remembrance." Then Davey suggested we 
turn it into a four-song cycle since we had more time. From my existing art songs we created 
this four song cycle about the journey from grief and loss to acceptance. 
The first two songs in the cycle are a hybrid of singer-songwriter and art song. 
In an art song, I like to show off a classically trained voice and a classically trained pianist. 
Generally, I look for poems by professional poets who inspire me musically to augment 
their already excellent work. But when I am writing as a singer-songwriter, 
I write both lyrics and music at the same time. 

The words for "Remembrance" and "Interlude" came out of me along with the music, yet I 
wanted them to be for a classically trained singer and pianist. The last two songs in the cycle 
were poems by Philadelphia poets I admired and what I think of as traditional art songs. 
"Remembrance" and "Interlude" are about my own personal loss, the last two pieces were 
written to existing poems. "The Architect" is about the loss of youth and love and reviewing 
our choices in life. "Last Night" is a memorial for the poet’s husband. 

I never imagined that these pieces, written at various times and reworked in various ways, 
would be performed by an orchestra. Putting them together feels very much like solving a 
puzzle; having music orchestrated is always a rewarding experience for a theater composer. 
COVID has taught all of us so much about grief, loss, and acceptance; I hope it brings you 
something like the meaning and enjoyment it has brought me. 

You can hear more of my music at betsyswonderfulthings.com.

– E.A. Alexander

Remembrance (2022, orch. 2022)
E. A. Alexander (1956 - )
orch. Davey Hiester (2000 - )

Suite, Op. 61 “Mozartiana” (1887)
Pyotr Ilyich Tchaikovsky (1840-1893)


